Nips, 
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3/- per Angum, 


The Optical Magic Lantern Journal & Photographic Enlarger 
“The Lantern World’ and Chronicle.’’ 


- 


By Poe, 3/- PER ANN. 


Novel 


THE, ? MOTORIST. SIM THE SIGNALMAN. 


Length 157 feet. Length 345 feet. 


he a THE GIRL THAT MADE THE TIME FLY. 


INTRODUCTION EXTRAORDINARY. 4, SLEDGING ON HAMPSTEAD HEATH. 
Length 375 feet. Length 
OH THAT DOCTOR'S BOY. 


THE LOVERS’ PREDICAMENT. A WICKED BOUNDER. 


Length 245 feet. Length $50 feet. 


For particulars of these and many other original sublects 


TO SUIT EVERY AUDIENCE 


Send fer Lists to 


Robt. W. Paul, 68, High London, W.C. 


Telegrams —Calibrate, London. Telephone 4614 


and at Newton Avenue Works, New Southgate, N. 
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Offeces 


Bosc GPELONDON Paais - 


Eclipse 


Quality Always Perfect. 


 TheCHARLES URBAN TRADING COMPANY 


48 Rupert S' 
BARCELONA. 


Films 


NOTICE 


All previous Film Quotations Withdrawn 
after Jan. 1st, 1907. 


Bram a? 46 MARKET S'. MANCHESTER 
retrenong CENTRAL 


New YORK. 


4 
the 
ease 
» 
SP e if 
a 
r ur 
ou 
Pence Pence 
N ett 
< 
ft 
‘ 


Optical Lantern Kinematograph Journal. 


Published on the 15th of each month. 


Publishers.— Heron & Co., 9 & 11, Tottenham Street, W. 
Tejegrams, ‘'Heronicus London.” 
Telephone, 4777 Gerrard. 


e Agénts.—F. Brett, 5, Pilgrim Street, E.C. 
ohn Heywood, Deansgate, Manchester. 
. Lawrence, 5, 6 & 7; Sackville Street, Dablin. 


M.S.S. -M.S. must be written or typed on one side only, 
with a margin. 


Correspondence Column. —Letters of General Interest to 
our readers ase invited. 


Payment for Literary Work.—We do not pay for copy 
used according to space occupied, but according to value. 


Subscription.—Single Copies, 24d. Post Free, 3d. 
Twelve Months, post free, 3/- 


Advertisement Rates.—Per insertion, discount for series. 


Whole Page % Page Page 1/8 Page 136 Page 
{3170 £117 6 f1 0 o fou fo 6 o 


Our note last month upon the use of 
the lantern in the L.C.C. fight was written 
before the Chronicle announced its still 
more elaborate scheme. However, details 
are now to hand and it seems that the 
paper has had operators out about London 
for some time taking kinematograph films 
of those aspects of London life which tell 
in favour of the Progressive Party. The 
Municipal Reform League has been simil- 
arly busy, directing its attention to things 
from which the lens of the other side's 
camera was averted. Thus, we imagine— 
we have not yet seen the films—we shall 
have trams played-.against steamboats, the 
busy transformation of the Embankment 
compared with the dreary change in Kings- 
way,and soon. So far as we can see, the 
party in power should get the best of this 
warfare, and they would be wise to press 
their advartage, to balance that possessed 
in other directions by their opponents. 
Whichever side wins, however, the kine- 
matograph will have played a worthy purt, 
in educating the people, 


Tue month of December was.a particu- 
larly brisk one for the trade, more business 
being done than in any previous month. 
Some of the manufacturers were obliged 
torefuse orders. In one case, although the 
staff had been working at high pressure 
for six weeks, and additional help had been 
obtained, the orders poured in at such a 
rate that the clients had to be asked to 
make a shift with other subjects. A feature 
of the Christmas season this year was the 
number of kinematograph shows given as 
Christmas treats in workhouse and hos- 
pitals. The usual concert, with perhaps a 
conjuror or a short sketch as the chef 


deuvre, has nothing like the success of a 


ood living picture show. At an East 
nd hospital, which we attended, the 
delight and attention with which the 


pictures were received gave strovg évi- 


dence that the change was welcome, 
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“EMPIRE” 


CINEMATOGRAPHS. 


Best London Workmanship. 


- 


the EMPIRE wo. 1. 


A light machine yet strongly made. 


The Empire,’ Not 1, is areliable- machine of 
light but strong construction suitable for small theatres, and 
contains many of the main features of our No. 2 Empire. 

The Film is centred by a lever without alter- 
ing the optical centres. 

The Gate holds the film firmly but easily. 

The Lantern Body slides in grooves and 


centres automatically for films or slides. 


Each machine is complete with two 12 inch 
Spools, Lantern and Cinematograph Lenses and 
Travelling Case. 


Price £16: 16: 0 


the EMPIRE no. 2. 


-Ball Bearings. 


The Ideal Professional Machine. 


The ** No. 2, is manulactured on the best 
principles by expert workmen, and we are convinced that 
this "Be contains more really useful features than any 
other. With this Cinematograph the most periect exhibi- 
tion possible can be given. 

Ball Bearings enable the operator to run off two or three 
thousand feet of film without an effort. 

The Eccentric Film Adjuster spaces the pictures without 
altering the optical centres. 

The Automatic Cut-off acts instantaneously and can 
always be relied upon. 

Each machine is sent out complete with lenses, two 12 in. 
Spools holding 1200 feet, complete in strong travelling case 


Price 


W. BUTCHER & SONS, FaRRINDON AVENUE, LONDON, E.c. 


WRITE FOR NEW EMPIRE LIST. Supplied by all Dealers. 
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higher circles the kinematograph, | 
though somewhat of an innovation, was © 
Duke of 


= 


equally well received. The 
Devonshire provided a lantern as part of 
the entertainment of the King and Queen 
at Chatsworth’s brilliant function. The 
comic scenes in golf playing proved highly 


diverting, and their Majesties were very 


pleased by the show. At Prince’s Restau- 
rant a novel entertainment was provided. 
A lantern had been fitted up and, as 1906 
reached its last moments, the lights were 
extinguished, and at the end of the room 
a picture appeared of a clock, the hands of 
which were just upon the figure of 12. 
When they reached it the sound of church 
chimes rang Out, and just at the stroke 
eight little girls, dressed as “ Follies,” 
made their appearance, and in chorus 
wished the diners good fortune and good 
health. After supper the biograph was 
again in use, and series of appropriate 
scenes presented. One or two of the 
leading restaurants have adopted evening 
concerts of vocal music to take the place 
of the band performances. One of the 
more daring has gone a step further and 
has added a kinematograph as an attrac- 
tion. 


Tue Urban diary has again made its 
appearance, and a more useful ‘publicatiou 
for anyone in the trade could not be found. 
A page is devoted to the objects attaimed 
by the Urban bioscope. They are well 
thought out, and run as follows:—The 
Hume: children amused, elders edified ; 
The Study: research aided; The School: 
attention rivetted; The College: instruc- 
tion explained; The University: scope 
enlarged; The Laboratory: experiments 
recorded; The Hospital: operations de- 
monstrated; The Army: recruiting encou- 
raged; The Barracks: movements illus- 
trated; The Camp: mobilisation depicted; 
The Navy: proficiency manifested; The 
Battleship: manceuvres simplified; The 
Explorer: discoveries verified; The Lec- 


turer: popularity secured; The Inventor: © 


ideas concentrated; The Politician: Con. 
stituents informed; The “General Public 
enlightened. 


A 


jicense. 


Wuew is the limit of use of a film 


reached ? A good many showmen would 


answer “never,” if we are right in judging 
their attitudes from the exhibitions they 
give, but in circles where it is recognised 
that there is a time when even the best 
film is entitled to be “shelved,” there is 
some diversity of opinion as to the time 
one can show it. One member of the trade 
states to us that he expects to use each 
subject 500 times, and this is the highest 
figure given to us. Some films probably 


would not stand this, bat the fact that so 


many exhibitions are required is another 


argument in favour of better film stock. 


e should be glad to hear of readers’ ex- 
perience of the wearing qualities of the 
various makers’ goods. 


Arter the article with regatd to bad 


operating, which appears elsewhere, had 
been set, the letter of our American cor- 
respondent came to hand, It contains 
matter which somewhat alters our view of 
the methods to be used in securing pro- 
ficient men to take charge of the kine- 
matograph. The writer of our article 
rather threw cold water on the suggestion 
that the Councils should be asked to take 
the lead in weeding:out ‘“ undesirables,” 
but the news from America shows that that 
method is likely to be,used with some 
success in the States. Of course there is 
the difficulty to which ** Observer ” alludes 
of getting these bodies to take common 
action, but there is also the possibility that 
once one body instituted an examination 
the others would very soon follow its 
example. A good suggestion is that the 
L.C.C., whose anxiety as to the safety of 
the public nobody will deny, should com- 
mence by ensuring that only proficient 
men should be in charge in the halls they 
There is little doubt that if they 
did so, provincial bodies would soon fall 
into line. The Council as at present con- 
stituted could probably be induced to 
adopt the plan, but if its aspect is greatly 
changed after the March election, there is 


“no saying what ground it would take in 


the matter. We think there is every 
reason that an attempt should be make to 
bring the matter before then... mem- 
ber for the district round Charing Cross 
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road, where numbers of music halls and the 


headquarters of the film makers are 


situated, could surely be approached ? 


So another film maker has adopted the 
4d. rate! It cannot be denied that the 
announcement of the Urban Trading Co. 
came to a certain extent as a surprise, for 
though Mr. Urban had withdrawn from 
the combination pledged to the old rate, he 
had still adhered to the rate. What the 
outcome of this move will be it is difficult 
at the moment to say. It may cause fur- 
ther reductions, though we believe the 
understanding between other film makers 
precludes any alteration of price other than 
by general consent. It may be that a 
general adoption of 4d. as the rate will be 
agreed upon in the future, but we are 
doubtful if it will be in the near future, 
after the trade done during the present 
season at the old price. Witha constantly 
growing market to supply, the makers 
could afford to make the reduction, but 
the fact that the market #s increasing is 
also a reason against the “cut.” Mean- 
while the purchaser of films seems to have 
the best of matters. 


ANOTFER factor likely to have a big 
effect on the film trade is the entrance of 
the Vitagraph Co. into the English market. 
A fresh competitor of this quality would 
always command respect, but when, as we 
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and the establishment at the other side 


_ kinematograph and films can be purchased 


believe is the case, the competitor starts 
with films at the 4d. rate, his rivalry isa 
still more serious matter. In America the 


Vitagraph Co. is called “The House of 


Headliners,” and more than one of their 

subjects have sold well in the English 

market. With direct representation they 

are certain to become still better known. 


Very curious is the position of the door 
of the Alhambra in Charing Cross Road. 
On one side we have Pathé’s show of high 
class elaborate projectors and machinery, 


have a cheap German toy and state that the 


for a few shillings. 


Our American representative refers this 
month to a new form of high power electric 
lamp whichis being used for photography 
and the taking of film negatives, We 
have recently seen this mercury-vapour 
lamp at the showrooms of the Electricit 
Dept. of the St. Pancras Borough Council 
and learn that for photographic purposes 
it is eminently successful, It has a candle 
power of about 800, and has no red rays. 
in fact a red glass looks jet black when 
held up to the lamp. It consumes very 
little current and the initial cost is £7. 
Manufacturers would do well to inspect 


and try this new lamp which apparently 
has many possibilities. 
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FROM AMERIGA. 


From a New York CorresPONDENT. 


_ The Department of Electricity, Chicago, 
recently announced its intention of ex- 
_ amining and licensing each living picture 
operator before allowing him to take 
_ charge of an exhibition. 
- The announcement created quite a sen- 
sation in moving picture circles, and the 
sales of handbooks on elementary optics 


electricity increased to am unprece- 


- dented extent. The operators of the neigh- 
bourhood began to think their health 
_ required a change of location for a short 
_ time, and they started to advertise their 
qualifications, when a further ‘announce- 
ment was made that the lack of funds 
ughappily precluded the immediate adop- 
tion of the plan, 

The sale of handbooks then: fell right 
off, operators were heard to express their 
faith in the air of Chicago as being the 


most healthful in the States, and no more 


ads. were put in the paper. 

Though the matter is shelved for the 
moment, however, it is stated that the 
Department intend eventually adopting 
the examination plan, and they have mean- 
time issued a letter to theatres in which the 
following requirements are laid down for 
the guidance of the managers. 


A competent man must be provided for each arc 
lamp, and must remain at the lamp until the connec- 
tions have been cut off. 

An arc lamp operator shall not work more than 
cig ht hours in the twenty-four. 

o.one shall who has not 
attaine? the age of 21 years, and an operator con- 
victed of any misdemeanour shall nat again be wares 
in charge. 


The Department announces its intention 
of strictly enforcing these regulations, 
which, it will be seen, are all to the advan- 
tage of the operator. It is hoped that the 
Protective Association will do away with 
the need for this outside help, but official 


backing is rather useful than otherwise, 


Since last July fifteen syndicates have 
been formed for the purpose of managing 
exhibitions, with capitals varying from 
£3,000 to over £30,000, The figures give 
one some idea of the ever-increasing 
market for films on this side of the 
Atlantic. 


This trade is shared by more manufac- 
turers than in England, but even then the 


turnover of each is much greater than is 


the case with the makers on the other side 
of the Atlantic. Some of the makers are 
as familiar in England and the Continent 
as here—notably Pathé, who of course 
produce more subjects, and very often 
much better subjects, than any other firm. 
Others are Melies, of Paris, and the Vita- 
— Co., which is just about to tap the 


nglish market by opening a London 
branch. 


It may be of interest to state that the 
general view here is that with the compe- 
tition of Pathé’s (and now of the Urban 
Co.), the English makers as a whole will 
eventually adopt the 4d. rate. The wearing 
qualities of Pathé’s films have much to do 
with their popularity here. . 


One branch of the trade is much larger 
in America than it seems to be in England 
—that of hiring. . A whole class of show- 
men here would never think of buying a 
film and they can get reels from an ex- 
change, of very good subjects, at a low 
rate. It would appear, however, that the 
English trade is moving in the same direc- 


ition. 


“ Niagara Falls’’ was the first subject 
en in America by the Pathé Company. 
The. Vitagraph people have recently 
n experimenting with high power 
Dectric light, to be used in connection 
with the taking of films. They are now 


¢ 
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‘said’ to have perfected a lamp giving a 
and this recognition that the aims of the sdeep violet ray and possessing wonderful 
Association are such as will work to the -acintic, properties, by means of which 
safety of the public, should rather tend to some successful pictures have been already 
give it standing in trade circles. taken at wert. 
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PATHE FRERES, LONDON, | 


Cinematograpbh and Film Manufacturers, 
— 31-33, Charing Cross Road, W.C. — 


TRADE MARK. 


we 


d. 


to our Customers. Films per foot NETT 


Immense Variety of sadist Steadiest Pictures on the Market. 


Phonograph & Dise Dept.—Head Offices: 14, 16 & 18, Lamb’s Conduit St., W.C: 
Retail: 64, Regent Street, W. 


The “Injector” 
“patent. Mixed Jet. 
Price 3O/- 


This is the only mixed Gas Jet which will work at full 
power with coal gas taken direct from the town supply and 
oxygen from a cylinder. 

Several seasons’ experience has fully established the 

supetesten of this jet over all others. It will yield THE FULL 1,800 to 2,000 CANDLE-POWER (so-called) 
of the ordinary =a et when or its supply of coal = direct from the town's pipe, or even from a bag without 
any pressure at all. a town’s sup yee is cat Ree peo t will work just as well with coal gas from a cylinder. We 


cannot see iy ordinary jets should hased which cannot offer these alternatives. We have scores of. testi- 
| monials from lanternists. pall 
MANCHESTER OXYGEN (2&%3)*CO., Ltd., Great] Marlborough Street, MANCHESTER. 
Death to Oil. 
TYLAR'S 175000 SACRED SLIDES 
DREADNAUGHT — ON SALE OR HIRE. — 
GENERATOR 


New series of Illustrated Addresses, suitable for 
produces the brilliant - oy Temperance, and Mission Services, Now 


E FLAME 
BF site, LANTERN OUTFITS (Electric, Lime- light, Acety- 


lene, &c.) from 20/- to 
Gives two hours’ light, with ee Agee: latest pattern, from £15 to 
Weight only Ibe. Missi d Band LAMPS, from 
All needed for the Optical 55/-. 
oe ; a He New Lists, post free. Full Catalogue, post free, 8d 
Write for special pamphiet. CHURCH ARMY LANTERN sisinemuee 


W. TYLAR, 41, High St, 


14, Edgware Rd., nr. Marble Arch, London, W, 
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Manufagturers would oblige us by sending on details of thar new subjects as soon afler production as 
possible, ahd in no case later than the 10th of the month. A list similar to those below, giving title and 
length, is sufficient, but this may be supplemented by further particulars of the subject at the discretion of 


the maker. 

Hepworth & Co. 
‘The Iiouse 100 feet. 
The Burglars at the Ball... 
The Magic Ring ... 500 ,, 
‘The Doll-Maker’s Daughter... ni 600 ,, 


A very short subject, number one of our list 
is a genuine comic. As the jerry builder is an 
infliction under. which practically everybody 
who sees the film will have suffered at some 
time or other, the way in which his weaknesses 
are exaggerated and exposed is sure to make 
an appeal. The second film is also a com- 
paratively short one. Two burglars enter a 
country-house while a fancy dress ball is in 
progress, and make an amusing search for 
disguises, eventually arraying themselves as 
husband and wife. Then they tour the rooms 
and make up a bundle of spoil, which they 
conceal in a corner. An amusing scene is 
shown when they enter the ball-room, being 
hailed with delight by the guests, and soon 
becoming absorbed in the ‘“‘mazy dance.” 
Alas! they are disturbed in a cake walk by a 
policeman who removes their wigs and grimly 
marches them off, to the horror of the guests. 


go 


In the third film, a fierce and passionate 
knight keeps a maiden prisoner in his castle. 
The knight is shown instructing a trembling 
priest to make preparations for his wedding to 
the gl, when a youth climbs to the captive’s 
window and, busting the bars, enters her room. 


The young gentleman is interrupted in his 
love making by the entrance of the knight, 


who renders him unconscious with a heavy 
blow. The knight drags the girl from the 
room with the intention of marrying her, willy 
nilly, and the youth shortly atterwards comes 
to his senses and rubs his magic ring, telling 
shis troubles to the old witch who appears. At 
the church door the girl struggles bravely. 
Suddenly, in front of the door, appears the old 
‘witch who, as the people rush at her, changes 
in form to a tombstone. When again she 
assumes the form of the witch, they seize hold 
f her and carry her off to a. well, but all 
ttempts to do away with her are futile. The 
Gievons her down the well, but as they are still 
looking down she laughs and jeers above them 
where she is calmly seated. Making a noose 
in a rope they endeavour to hang her, but the 
old witch walks upon air and trots to the 
ground safely, leaving the rope above dangling. 
‘Tying the rope once again round her neck they 
tug for dear life, and are sent sprawling, but 
view with pleasure her head roll off; but the 
headless trunk stoops down ard replaces the 
head. The last incident sends them hurrying 
away in all directions, except the knight, who 
again endeavours to drag the girl off. As he 
is just about to go, the youth rushes up, the 
knight cuts him to pieces in front of the poor 
girl's eyes, and then leaves the spot with 
the girl. The old witch now comes forward 
with a sword in her hand. The legs and arms 
fly to the point of the weapon, at her com- 
mand, and replacing these, the youth is able 
torise once more! Handing him the sword 
his good friend urges him at once in pursuit of 
his adversary. At the church door the enemies 
meet, and fight; the youth soon: overcomes 
and kills his enemy, and the two young people 
at once enter the church, with the blessings of 
the fairy. 
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“* The Doll Maker’s Daughter” is a capital 
comic. The daughter of the doll maker is 
shown winding up a model about her own 
height, and imitating its actions. Then, for a 
whim, the girl puts on a dress similar to the 
doll’s, and enters its box just as her father 
comes in with a customer. This is none other 
than a little princess accompanied by a gover- 
ness and an officer, and she is delighted with 
the eG toy, and it is taken away with 
her. doll-maker is congratulating him- 
self on a good stroke of business when he 
discovers the real doll behind a case, and his 
daughter's clothes upon the floor, and it dawns 
upon him that he has sold his daughter. At 
the palace, the little princess is inspecting the 
tov when her father enters and surprisedly 
watches the motions of the figure. One of the 
officers is suspicious and, when left alone with 
the figure, pulls its hair, and, failing to dis- 
cover life by these means, gets a rat which he 
puts near its feet, the frightened girl imme- 
diately jumping on a chair. The officer 
cousbie her with caresses, and leaves 
the room, the girl again assuming a 
doll-like attitude. The prince, however, also 
has suspicions and also discovers the doll to 
be alive. He has her upon his knee when the 
officer returns, who, being jeaious, rushes off 
to the princess. The prince leaves the room 
temporarily and the girl’s father enters, hastily 
substitutes the real for the make-believe doll, 
and goes off with his daughter. The prince is 
making love to the doll when his wite enters, 
and starting up abruptly the doll falls over, 
one leg sticking inelegantly in the air. The 
prince 1s saved and the tables turned 
on the officer. 


fe 


Edison Manufacturing Co. 


Kathleen Mavourneen 1000 feet. 
Honeymoon at Niagara Falls a 1000 ,, 


Getting Evidence ... 93° » 


The Edison Co. seem to have formed the 
habit of producing long film subjects. It is 
rare indeed that of three subjects by the same 
maker the least is 930 tt. in length. However, 
the habit is rather a good one than otherwise. 
when the photographic quality and general 
merit of the pictures are as high as in the 
three subjects above. It may be noted in 
passing that the “ Niagara” film is also sup- 
plied in separate lengths of from 40 to 150 ft. 
** Getting Evidence” has arrived rather late 
in the English market. When the compara- 
tively recent exposure of their methods in the 
Courts had caused an interest in the work of 
pone detectives, a film of this nature must 

ave had a big vogue. Though it lacks this 


added attractiveness, however, “‘ Getting Evi- 
dence” should go well. Hawkshaw” is a 
peceete enquiry agent who gets a commission 

om a suspicious husband to shadow his wife. 
He follows the lady, and gentleman thought to- 
be her lover, to all sorts of places, being 
knocked down by their motor car as he 
attempts to take a snapshot of them, drenched 
with seltzer water at a summer garden where, 
disguised as a waiter, he tries to gain the same 
end, and having his instrument smashed with 
golf clubs when he follows them on to the 
course. He dogs them on the sea shore and 
in a launch, and is variously illtreated before 
he is enabled to show his client a photo of the 
lady and gentleman together on an upturned’ 
boat,. Then it is discovered that he has been 
shadowing the client’s married daughter and 
her husband, and he is angrily thrown out of 
the house ! 


“The.Honeymoon at Niagara” will want a. 
lot of beating as a picture of this magnificent 
spectacle. The various sections show :—the 
American Falls from Goat Island, the Horse- 
shoe Falls from American side, the same from 
Canadian side, a trip on the “ Maid of the 
Mist,” a trip on the “ Chippewa,” Whirlpool 
Rapids, and the Cave of the Winds. 


“ Kathleen Mavourneen” is a seventeen: 
scene Irish melodrama. The various attempts 
of the villain Clearfield upon Kathleen and’ 
her lover Terence, and the heroism of the 
latter are vividly shown in a series of exciting 
episodes, and the subject ends up prettily with 
a wedding. 


Urban Trading Co. 


Puck's Pranks on a Suburbanite 400 feet.. 
Captain Kid and his Pirates ... 
The Masters’ Tea Service 


Shakespeare's Puck comes back toearth 
in the first of this company’s films, exercises 
his powers of mischief at the expense of a 
Suburbanite with a taste for gardening. Toad- 
stools rise and poise in mid-aid ; manure which 
the victim has laboriously put upon the beds 
returns magically into a heap; plants grow to 
an enormous height in a few seconds, Puck 
smashes the conservatory, and the victim gets 
so despairing that he collapses and vanishes. 
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from his clothes, which fall limply to the 
ground. At the finish, the spirit makes atone- 
ment for his misdeeds, restores the conserva- 
tory, brings back the husband (in pieces), and 
all ends up happily. 


Captain Kid’s desparadoes are school boys, 
and the way in which they observe the cere- 
monies supposed to be dear to the heart of the 
real pirate is very funnily shown. The walking 
of the plank is introduced with fine effect, 
though the “ ocean ” in this case is only a tub 
of dirty water. Various conflicts take place 
with the “‘ grown ups,” who are victorious in 
the last scene. 


=o 


‘The Master’s Tea Service ’ is the story of 
a servant girl and her troubles. Her mistress 
has been presented with a beautiful new tea 
service by the master, and the present is 
entrusted to the care of the maid, while the 
loving couple go to another room. The maid 
is infected with the curiosity of her class, and 
goes to the door and listens. The master 
returning suddenly upsets both the girl and 
the tea service. An angry scene follows, and 
the girl is despatched for another set. At the 
china shop she get a set carefully packed in a 
box and, coming out, collides with a passer-by. 
Picking up the box, which is apparently un- 
damaged, she proceeds on her way, but 
encounters a friend with whom she engages 
in conversation. Meantime, a mischievous 
boy has tied the box to the back of a cab, 
which starts off. An amusing scene is shown 
when the girl and her friend pursue the cab. 
They overtake it and belabour the cabbie, 
who is eventually taken off to the station, the 
maids resuming their journey. Arrived at 
home, the maid in triumph shows the box, 
which the master unpacks. Ina fit of anger 
at finding the service in fragments he hurls it 
into the garden, and the maid after it, the film 
concluding with an amusing picture of the girl 
sitting disconsolately amid the fragments. 


R. W. Paul. 
Jim the Signalman 345 feet 


The signalman bids good-bye to his wife 
and children and sets off to his work. The 
wife overhears three villains, in the next 
garden, plot to wreck the express train, and 


rushes off to tell her husband. She is cap- 
tured by the wreekers, who assault her, and, 
leaving her unconscious on the rails, go off 
to put their plot into execution. She is dis- 
covered by her cripple son going to take his 
father's dinner, and he pulls her off the rails 
just as the express goes by. When she comes 
to, they run off to the signal box. Next the 
interior ot the box is shown, the wretches 
stunning and binding and gagging the signal- 
man, and then altering ‘the points, with the 
consequence that the two trains are seen 
dashing together through the window of the 
bex. The wife and son enter the box, when 
the wreckers have left, and hastily release 
the man. The last scene shows the men 
plundering the wrecked guard’s van. Going 
away with the spoil they are chased and 
captured, but one breaks away and escapes. 
This film is full of interest and excitement, 
and the plot is easily followed. 


The 
Annual Subscription 
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per annum. 
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By OBSERVER. 


Just as I was beginning to despair of 
awakening any interest in the operators’ 
lot in the bosoms of the operators them- 
selves, I received two letters in reference to 
my previous articles under this head. As 
I believe they embody the views of a large 
number, I intend dealing with them at 
some length in this month's instalment. 

The first comes from a gentleman who 
admits that he is not an operator, and his 
communication amounts to a charge of 
exaggeration against myself and an affir- 
mation that “anybody can use a kinemato- 
graph.” He thinks | over-estimate the 
need for special knowledge or training for 
the operator,‘and would substitute for it 
greater dash of common sense.” will 
dea! with this letter before going on to the 
other. 

First, that amyone can run a kinemato- 
graph.—I will leave out of the question 
any consideration of the risk of employing 
an inefficient man to use inflammable 
material, and confine myself to the necessity 
of training and experience. 


J udgment in Operating. : 


To give an idea of the difference vetinal 
a good operator and an indifferent one, 
will relate an experience of my own. A 
here I would say that 1 am judging the wp 
men apes on the work as shown on t 
screen, and not on any consideration of their 
in other directions. For all 

know the good man may have had no 


more training than the other, though I 
think it highly probable that he did. 

I was present at two London halls, which 
were showing Edison’s Boy” film, 
and as I happened to know that that par- 
ticular subject was rather a difficult one to- 
judge for speed, I made a comparison of 
times, as well as carefully observing the 
general appearance of the picture and its. 
effect on the audiences. I found that one 
operator took actually six minutes less. 
than the other to pass the film through (I 
may say at once he was not the efficient 
man). This, in a 1,000 ft, subject, was. 
pretty bad, as I think anybody will allow, 
even if it is admitted that the other 
Operator might have shortened his time a 
little without injuring the picture. Where 
is my correspondent’s contention that any- 
one can run a film show after that instance — 
of carelessness (to say the least) from a 
man who must have had some experience ?’ 


A Good Picture Spoilt. 


The difference between the pictures was- 
even more ludicrous. The man in a hurry 
spoiled perhaps the best scene in the sub- . 
ject by a sheer lack of judgment. I refer 
to the part of the film which shows one of 
the ‘“‘ boys” circling his lariat round his 
own body, then suddenly casting it over the 
head of a horse in the background and 
pulling it forward. In the bad picture he 
appeared to be doing some kind of Indian 
dance with neither rhyme nor reason in it. 
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No rope was visible, and his hand seemed 
to be merely waving in the air and to have 
no connection with the movement of the 
horse, for which the greater part of the 
audience must have found it difficult to 
account. Then in the chase scene, the 
horses could have given Persimmon 1,000 
yards in a mile and beaten him easily, 
while yet another pretty scene—that in 
which the lady is lifted from her horse 
at full speed—-was rendered so quickly 
that 90 per cent. of the audience could 
not have been aware of what it was 
intended to represent. | 

If my correspondent could have com- 
pared the two projections, and the applause 
which they respectively received, I do not 
think he would have accused me of ex- 
aggeration in my previous references to 
indifferent operating. 


Reform by Coercion. 


My second correspondent pins his faith 
to action upon the part of the licensing 
councils, and as his letter contains several 
new ideas, I give it below:— 


Sir,— Though I thoroughly appreciate your effort 
on behalf of the operator, | cannot help saying that, 
in my Opinion, you are taking quite a wrong line in 
urging co-operation with the employers. Your argu- 
ments as to improved operating leading to enhanced 
prices are all very well on paper, but the exhibitor, as 
a correspondent said in your last issue, is a shrewd 
person and can be presumed to have digested the 

roverb anent “‘ birds in the hand.” If action has to 
o taken in favour of the operators it will have to be 
outside action, for they are not s/rong enough them- 
selves. And who has a better right to a say in this 
matter than the authorities who licence the shows? 


soevesal They have only to declare that a minimum 


wage shall be paid to do away with the operator's 
troubles.— Yours, &c. 


- The suggestion in this letter is worth 
considering. Local councils have the 
power to demand the trade union rate of 
wages in contracts, and I daresay they 
have the right to make fair wages a con- 
dition in any permission or license which 
they may grant for public entertainments. 
If they did so, in face of the usual cry of 
“state socialism” which greets every 
effort to improve the conditions of labour, 


even if the safety of the public is con- 


cerned, they would be doing a great deal 
to secure good operating, for an exhibitor 
who paid a good wage would expect, 
rightly, to get a good man for it. 

I cannot say, however, that the plan 
appeals to me, for to some extent, at least, 
it would merely mean an increase in the 
wages of the incompetents who are already 
too well paid at the very few shilling which 
they get weekly. Then there is no guaran- 
tee that, though one council adopted this 
regulation, another of a different politica 
complexion would do the same. , 

That is, I think, a fatal objection to any 
reliance being placed on the councils. 
These bodies might be made useful auxil- 
aries, but it is expecting a great deal too 
much to hope that they will originate any 
effort on the kinematograph man’s behalf. 
If the operators themselves, with the 
assistance of the exhibitors (whose co- 
operation | still believe might be depended 
upon) cannot do any good, they may recon- 
cile themselves to a continuance of present 
conditions. 
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Films 


is the only paper in the United States 
devoted to the trade interests of 


Moving Pictures, Stereopticons 
and Slot Machines. 


Reaches all enterprising Vaudeville 
Theatres, Summer Parks, Managers of 
Moving Picture Shows and Showmen. 


PUBLISHED WEEKLY. 
Subscription price, 4 dols. (16/6) per year. 


Films Publishing Co., 


114-116, East Sr., 
New York Crry, U.S.A, 


Rubber 
Bellows 
— Regulator 
With or Without 


PRESSURE GAUGE. _ 


Dbl Union (any ptn.) for 


Now Ready. 


A Woman’s. Sacrifice. 


A dramatic film in six scenes. Length 340 feet, 
Price £8 tos.—subject. 
Code “ Sacrifice.” 


The Herring Harvest. 
Intensly interestiag a fine quality. Length 


395 
Price 17s. 6d .~subject. 
Codes word Herrings.”’ 


The New Apprentice, or, Fun 
in a Bakehouse. 


bj 
tt ce £7 108.—subject. 


The Fairy Godmother. 


A film for the Christmas season. Length 140 feet. 
Price £3 108,—subject. 
Code word “ Fairy.” 


CRICKS & SHARP, 


7, GT. QUEEN STREET, KINGSWAY, 


LONDON, W.C. 


Telegrams: Biolesque, London. 
Telephone 11414 Central, 


7/6 Fine Adjustment 66 
Double 8/- Treble 10/6 


KEYS (all of stamped steel)— 


1/6 Lever 1/9 
1/6 


Folding Cylincer Stand 
for 4 in. Cyl. 4/-; 
54 in. 5/-; 7 in. 6/6 


Biacked 6/6 Plated 7/6 
iby, 


Tee Nipple and Union 


Rubber Tab Tabing, Od. (any pe) 2/- 


decanting 6/-, s Terms 
Gauge Connection, §/- 


Brier’s Metallic Bellows 
Regutator, 20/- 


Folding 


B.P. Combination Blacked 1/9 Plated 2/- 


Tee Connection for 
Gangs & Regulator, 6/6. 
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ae Picture no Artist can Paint.” 


By W. H. Gotpine, 


London thoroughfare, the writer 

noticed on a sheet of cheap music, 

exposed for sale by a cheap vendor, 
the title which heads this page. It har- 
monised strangely with the thoughts then 
occupying his mind on the scope and capa- 
bilities of the photographic art and the 
much debated merits and demerits of the 
impressionist, and the literal views of 
various schools of criticism—the never- 
ending controversy between the idealist 
and the advocate of detail and literal 
accuracy. 

Admittedly, the artist in oils or water- 
colours has much in common with the 
photographer. Both seek to depict natural 
objects or the products of human skill in 
some of their varying aspects, and to do 
sO in a manner at once attractive to the 
eye and expressive of some thought or 
emotion. | 

The means at their disposal differ 
widely, and each has it in jis power to 
produce results which are beyond the 
reach of the other; and it is well that this 
should be recognised, and that neither 
artist should demand of the other a class 
of work which belongs to his own sphere, 
or regard as inartistic that which is not 
well adapted to his own methods, or his 
special tastes. Still less should he point 
the finger of scorn at those who do not 
accept his standard of excellence! 


recently through a busy 


The popularity of gum-bichromate and 
similar processes has proved photography 
to be capable, in competent hands, of 
recording impressions while largely sup- 
pressing the details which” assisted in 
producing them. Yet the fact remains 
that these details must have been present 
in order to the production of the mental 
impressions which it is desired to suggest. 
The painter possesses the great advantage 
of being able to depict objects apart from 
their surroundings. He can omit an ob- 
trusive figure, or one out of harmony with 
his subject ; can ignore the presence of a 
lamp-post or other conspicuously modern 
and utilitarian object from a rural scene, 
or an unsightly brick building standing in 
offensive proximity to an edifice venerable 
for its antiquity. The photographer must 
make the best of these unwelcome features 
of the scene. 

Again, the painter has a of 
the ‘power to depict the ideal, that which 
might be but is not, or was and is no 
longer; he can reproduce the mental 
image which has no.counterpart in actual 
fact. The photographer, on the other 
hand, must reproduce that which lies 
no within the view of his lens, no more and 
less, but hecan preserve the more minute 


.. details of his subject and record them with 
va degree of accuracy beyond the reach of 


the most skilful handicraftsman. 
Nor are these details to be justly pro- 
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nounced “niggling,” or sneered at as 
beneath the dignity of the true artis. 
It is indeed true that the eye, taking in 
the image of the objects before it, whether 
landscape, architecture or living subject, 
does not necessarily or even usually 
grasp each detail or minute feature of the 
scene so as to distinguish it from its 
surroundings. But these are seen, if not 
separately perceived, and every one of 
them takes a part in producing the general 
effect, which would not be precisely what 


_ itis if that feature, however minute, were 


absent. It is said that the educated ear of 
the musical conductor, listening to the 
tones of a great orchestra, or of a choir 
containing hundreds of voices, can detect 
the absenee of a single instrument or of 
an apparently trivial note, which is needed 
for the perfect rendering of the composer’s 
work. 

To come nearer home, every student of 
the science of optics is aware that the 
result of blending two complementary 
rays of light, each possessing its own 
colour, or, to speak more accurately, pro- 
ducing its special colour sensation, gives 
the effect of white light. Yet the light so 
obtained differs in brilliance, if not in 
purity of whiteness, from that due to the 
accurate blending of all the rays of the 
visible spectrum, from deepest red to 
extreme violet. 

The polarised beam, again, may appear 
at first sight, identical with that which 
includes the whole range of vibrations, so 
far as its colour is concerned; but the 
analyser shows that the resulting illumina- 
tion is different from that due to the com- 
plete set of wave movements, and that 
objects illuminated by it do not present the 
Same appearance as those in whose exami- 
nation the complete beam is employed. 

We hear much of the effect of atmos- 
phere in giving the due idea of distance to 
objects situated in different planes, and 
undoubtedly the atmospheric effect has its 
value, and lends itself admirably to the 
production of pleasing results and the sup- 
pression of features which may tend to 
assert themselves with unpleasing pro- 
minence in landscape under certain cir- 
cumstances. But the effect of looking 
through a medium only partially trans- 
parent cannot be successfully reproduced 
by throwing the entire picture out of focus, 


a method which produces haze and confu- 
sion indeed, but of a kind far different from 
that caused by real mist, which renders 
near objects with but little indistinctness 
and gradually veils them as they become 
more distant, until they fade away into 
obscurity as the horizon is approached. 

But the aspect of objects seen through . 
a misty veil, though possessing beauties 
all its own, is not by any means the only 
one worth depicting. Nature is not always 
in the misty mood, and natural scenes 
viewed through the clearer and more trans- 

rent atmospheres which prevail in other 

ds than ours are equally well worth 
representation, and frequently more true 
to nature and to fact. Nor are these scenes 
less lovely than those with which we are 
more familiar. In all of them the atmos- 
ere is present, and even when most free 
om condensed vapour, it is imperfectly 
transparent, so that a layer of sufficient 
depth is capable of hiding, softening, and 
giving the appearance of distance to 
objects which are really remote, just as 
water, however clear and colourless it mav 
appear to be when shallow, becomes all - 
but opaque at considerable depths, 

Thus, “The Picture which no Artist can 
Paint” is not on that account the less 
worth producing when adequate means, 
such as those which the photographer can 
command, are available. 

There is ample scope in the art of pho- 
tography for the exercise of brain-power 
and refined taste in the selection of subjects. 
and points of view, the distribution of light 
and shade, and the best use of oppor- 
tunities. Even the artist can do, in the 
highest perfection, some things in which 
the photographer must be content to 
follow. 

By means like those employed in photo- 

phy, one may cope with obstacles 
which the most skilful hand, aided by the 
keenest and most highly-trained eye, would 
not overcome. The artist has his own 
special opportunities, and he may well 
yield the palm to his brother artist in his 
own walk of life and labour. Let each do 
is best and be content to allow his neigh- 
ur to do likewise, 

To the lanternist and the makers and 
users of kinematograph films, the minute 
and delicate detail which the photographic 
lens can yield in such perfection, must 
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always be most valuable, and indeed 
essential, since the enlargement which 
their pictures undergo. when _ projected 
upon the screen is sufficient, and some- 
times more than sufficient, to give any 
desirable degree of softening to the outlinés 


of objects, and unless the original be per- 
fectly sharp the magnified image will be 
painfully blurred, and will fail either to 
gratify the eye of the spectator or to do 


justice to the subject presented to his view 
Here, indeed, photography finds its oppor- 
tunity, and its results are simply incapable 


‘of being matched by the manual skill of 


the most accomplished artist, marvelious. 
as have been the triumphs of the hand- 
painter in years gone by, such as are asso- 
ciated with the names of Childe and Hell, 
and many others whose names survive 
though the men themselves are no longer 
with us—* lost to sight, to memory dear.” 


A\ 


TABLET OXYGEN. 


Sir,—I was very pleased to see the promise in the 
last issue of a little information with regard to the 
** Oxylithe ” Generator. I should like to know if there 
is a generator which could be used for this purpose, 
at a reasonable price. I know of one, but its price is 
about £8, which is too high for one who will only 
use it a few times in a season. If any of your readers 
has had any experience in this matter and has a home 
made machine that works well, I for one, and I have 
no doubt others of your country readers, would be 
glad to know of it, —Yours, etc., LANTERN, Ulver- 
ston. 


KINEMATOGRAPH TRADE RIVALRY. 


S1rx,—Reading the letter of Mr. Mayne in your 
last issue led me to refer to my file of the Journal, and 
re-read the articles of Mr. Peppers which age corres- 
pondent alludes to. Now, | find that Pepper 
dealt mainly with what I agree with him to be the 
evil of the film trade—copying. The abuses which 
Mr. Mayne touches on are ter_all practices which 
exist in every trade, and if ‘not justifiable on high 
grounds have at least been sanctioned by general 


adoption. Of course, the ‘‘ verbose attack ”’ is useless- 
and rather foolish. But is that not a sufficient reason 
for ignoring it? It is such an old wheeze to abuse 
rene competitor if you cannot get the better of him 
egitimate means, that as you say in your editorial, 
the proceeding hurts nobody but the person making 
the attack. As to the exaggeration which Mr. Mayne 
condemns. Does he not omit to give credit to the 
buyer for sufficient ability to discount these large 
statements? Everybody's Cocoa is the best—we all 
know that—and it is only in ‘he order of things that 
everybody should believe his films to be the best too, 
and say so as loudly as possible. On the question of 
firms advertising an old subject of their own directly 
an opposition house produces one of a similar nature, 
I join issue with Mr. Mayne. I may be blamed for 
it, “but this appears to me good business. There is. 
nothing disgraceful about it, and not until the milen- 
ium arises shall we see one maker stepping gracefull 
back and leaving the arena toa competitor. Wit 
regard to the copying evil, would not the mere act 
of copyrighting each subject—title as well—give the 
maker ground for legal action against in rs? And: 
now that we have a union of makers—even if it is only 
an informal union,—it should not be difficult to stamp 
out the evil without legal —— all.— Yours etc., G.. 
MAYHEW, London, 


ANIMATED PICTURES—FILMS ON HIRE. 


A large selection of Films—Comie, Sensational and Generali. 


For Hire. Exhibitions Town or Country, apply 


THE MICROGRAPH CO., LTD., 7, Great Queen Street, London.. 
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ROUND THE TRADE. 


4; 


Manufacturers, Wholesalers and others desiring to bring their goods to the notice of the trade, are 


requested to send particulars to us for enclosure under this head. 


é are at all times glad to receive 


details of new modcis or inventions, or any changes in our readers’ businesses. 


“‘W. C. Hughes & Co. 


At Brewster House we were shown two novel- 


ties well worth imvestigation by operators. The 
first was a 200 candle power incandescent mantle 
lamp. In cases where the electric light is not 
available, this extremely portable and reliable contri- 
vance should be of great use. It is worked with 


wmethylated spirit——The photographic lantern 


A 


sketcher, also shown, is a capital device for mysti- 
fying audiences. One can duplicate a ograph 
or sketch, on the screen, in full view the audi- 


“ence. The illustration shows how it is done, and 


the fact that it has been used with success at a 
London music hal] should be a sufficient recom- 
mendation to the living picture operator, who should 
find it a means of giving welcome relief from the 


moving pictures. 
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Too Realistic. 


- | Kinema ph reproductions of an operation on 
a woman at a theatre at Baden were so realistic that a 
large part of the audience left the building, writes the 
Berlin correspondent of the Avening News. . 


Urban and Eclipse Companies. 


The Urban Trading Co. of England, and the 
Eclipse Companies of the Continent, which were also 
formed by Mr. Urban, have now been formed into 
one company, with Mr Urban as Managing Directos. 


Didn ’t Appreciate the Bioscope. 


We are informed that Mr. Howse, of the Wal- 
turdaw Co., at present on a tour round the world 
with a bioscope camera, has had a dose of prison iff 
Turkey, being kept in durance vile for two or three 
days. He is now free and taking pictures every day. 


Another Film Fire. 


As a treat was being given to several hundred 
children of Redcliffe parish at the church schools in 
January, and while a kinematograph  enter- 
tainment was taking place, the film ignited and flames 
shot up several feet high. Immediately there wasa 
general stampede in the crowded school. Some of 
the children 


charge su ed in preventing any personal injury. 


The children rushed into the street shouting ‘* School 
on fire!’” Many parents ran to the school, and some 


fainted conn aes the anxiety and excitement, and an 
hour elapsed 


fore tranquility was restored. 


t blocked at the door, but those in 


American Trade. 


We have received a communication from a 
American firm, which is desirous of i 


into touch with English film makers, for business. 


purposes. We shall be glad to put any maker into 
communication with our correspondent. 


Midgets Wedded. 


An interesting event took place at Cardiff recen 
when Carlisle Ilarley and Emily Phillips were marr' 
They are dwarfs, vt 
and are employed with Messrs. Wadbrook’s 
Travelling Kino. Show. 


Hengler’s Circus. 


The films shown at the above place of amusement 
have been so appreciated, that a special extended 
matinee programme is now given at midday, whicl 
has been well patronised. Some exceptionally good 
coloured films are shown. 


= 


The Kinematograph in Agriculture. 


If we are to credit reports in the press, very ex- 
tensive use is to be made of kinematograph pictures 
by the Department of Agriculture in the United 
States. The Depar:tment on its experimental stations 
has done a great deal of work in plant breeding, and 
has accumulated much information in the interest of 
the farming community. It is now proposed to 
increase the interest in scientific agriculture by touring 


the country with lectures, in which, by means of the 


kinematograph, a very forcible i ion can be 
conveyed of the facilities which the Government holds 
at disposal. To this end films have been prepared 


ose combined height is 7ft. 4ins.,. 
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which record on the few 
wth of plants or icultural operations whi 
in execution. The hourly 
exposures of the film which are made for this purpose 
are given automatically in a greenhouse lighted by 
arcs for ex throughout the nights. It is antici- 
ted that the pictures thus obtained with infinite 
bour, will contribute in no small degree to the 
adoption of modern methods by the farmers. 


‘London Bioscope Co. 


The Histon Institute was crowded on December 
14th, when a kinematograph exhibition was given by 
this company. The pictures were of an interesting 
and amusing character. Vocal music was given by 
local e, and the proceeds of the exhibition were 


given to the Histon Institute. 
For Travellers. 
A ing to the Wes/ern A/ail, magic lantern in 


Welsh is hudlusern; biograph, bywgraffydd; bio- 
scope, bywdrenydd; and kinematograph, bywhud- 
lusern. Showmen proposing to descend on Wild 
Wales are now primed with a means of attracting the 


natives straight away. 


The Missionary and | 
the Kinematograph. 


The Rev. C. W. Posnett of the Indian Method- 
ist Mission visited Rotherham with his kinematograph 
during December. The circuit missionary secretaries 
had taken the Town Hall Assembly Rooms for the 
occasion, and t were rewarded by seeing large 
audiences. The Walturdaw — were shown, 
and, with Mr. Posnett’s yraphic explanations, made 
a new and unique kind of missionary attraction which 
was much appreciated. 


Hale’s Tours. 


This unique show in Oxford Stceet made a 
success immediately. The elaborately fitted up front 
in the guise of a railway car took the fancy of the 
public, and for the last few weeks one could not pass 
the premises without seeing a large crowd waiting for 
the next show. Urban’s film of Borneo has 
added to the program, and the proprietors of this 


exhibition only need to exercise discrimination in.~ 


changing their programme to be assured of an aill- 
year-round patronage. We expect to see imitations 
spring up in London and the provinces alike. There 
appears to be money in it, at a time. 


_ slides for the illustration of the li 


the Gospels are 


Another Film Maker. 


the time these lines are in print, the Vitagraph 
Co, of America will probably have established itself 
at 10, Cecil Court, in the heart of kinematograph 
land. Vi ph films have formerly been sold 
through the Urban Trading Co, as agents. Details 
of the new firm’s programme are not yet to hand, but 
we hope to publish their intentions at length in our 
next issue, 


‘*Our Army and Navy ”’ 


Gave two shows daily during the Christmas 
holiday, both of which were .exceptionally well 
patronised. In addition to the usual naval and 
military scenes, Mr. West showed Mr. Paul’s 
‘+ Christmas Card,” and the just as popular film of 
the same maker ‘‘ The Mad Motorist.” The latter 
was vociferously received. One of the features of the 
exhibition was the effects” introduced. Whoever 
supplies appropriate dialogue to the pictures does it 
very well. 


‘*The Art of Projection.’’ 


A ical handbook which, while avoiding 
technical terms and long words, should give the 
beginner in lantern work specific instructions how to 
manage the various classes of apparatus, has been 
asked for by many readers of the O.L.J]. We have 
pleasure in bringing to their notice the fact that the 
popular work above by Mr. C. Bishop, of Hughes & 
Co., Kingsland, is now being sold, in paper covers, 
fora shilling. It is the most practical work of the 
kind yet brought to our notice, and deals with all 
branches of lantern work. : 


New Scripture Slides. 


The pictures of Mr. Hole, illustrating the Gospels 
have just been issued as lantern slides. Since our 
religious teachers have begun to learn that Eargate is 
not the only avenue into the - of Mansoul, many 

e of Jesus have been 
propaga says the CAristian World, but they sufter, 
or the most part, from a lack of sequence and unity. 
They are taken from the works of artists of different 
sckools, who lived in periods in which faith and its 
emphasis varied. There cannot be any unity of im- 
pression from such a series, though as works of art the 
pictures are often imspiring and memorable. Even if 

followed, the face of the Saviour 
varies from plate to plate, so that the spectator has 
detached glimpses, and not one story on whose pro- 
gress he may The series of pictures recently 
issued by Messrs. Eyre & Spottiswoode are from the 
mind and hand of one man, so that they are linked 
together, and leave one consistent impression. 
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New Box at Alhambra. 


The latest thing in Kinematograph, is the elab- 
orately concealed box at the Alhambra, from which 
the Urbanora pictures art projected, This is absolutely 
out of the view of the audience, being merged in the 
scheme of Moorish decoration of the Hall. It is 
absolutely fireproof and is exceptionally well equipped. 


Animated Pictures at Ipswich. 


The Ruyal Canadian Company’s animated picture 
entertainment opened at the Public Hall, Ipswich, on’ 
January 7th, and afforded much pleasure to a large 
audience. The great feature of the program is the 
dliversity of exhibits, and in other respects it is quite 
unique, the rapid transit from grave to gay, laughable 
to serious incidents, being quite captivating so tar as 
securing and maintaining the interest of the spectators 
is concerned. The evening is spent entirely with pic- 
tures of this class, there being no items of vocal and 
‘instrumental music. There are many pictures depict- 
‘ing life in Canada, which have a special interest, 
perhaps, at the present juncture, now that so much is 
being said and written about the great Dominion, and 
the journey taken in the early part of the evening is a 
very pleasing one from the distance covered, ro the 
ever-changing scenery, A number of comics were 
also shown, including tho *‘Coal-man’s Bath,” ‘‘ The 
Curate’s Outing,” and ‘‘ The Magician.”’ | 


State Bioscope Films. 


Animated records depicting Parisian state cere- 
monies, great gatherings of public and national interest, 
festivals, manceuvres and the like, are to be handed 
down for the use of future generations of students of 
French national life and customs. The municipality 
of Paris has decided to establish a bureau for the sole 
purpose of acquiring and preserving such films, thus 
recognising the value of the Bioscope as an educational 
factor. On this side of the Channel we are slowly 
awakening to the importance of this modern invention. 
The general public always wants ‘‘to see the wheels 
yo round,”’ and such subjects as the making ofa rail-, 
way, of a great newspaper, of whisky, of champagne ; 
the methods employed in the herring, whaling, oyster, 
salmon and logging industries ; the exploitation for 
emigration purposes of our various colonies and de- 
pendencies ; the working of cotton, tea, coffee, sugar. 
and tobacco plantations, meet with enthusiastic 
acceptance wherever exhibited. Mr. Urban has for 
years made a study of this class of photographic 
reproduction, and the present perfection of industrial! 
and manufacturing subjects with “interior” results 


equal to the best daylight exposure, is largely owing. 
to his enterprise. These present day business methods. 
and the state functions of our generation will prove of _ 
inestimable value in the future, but no official move- » 


‘DARLINGTON’S HANDBOOKS, 1/- each, 


ment has hitherto been made to secure the subjects. 
For electioneering purposes, too, animated pictures 


are proving not only of present use, but they will serve 
“as permanent records of the methods of our time, and 
thus be more serviceable than any still-life pictures. 
or verbal and statistical descriptions. 


Miscellaneous Advertisements. 


SLIDES. 


L ECtuRe SETS on all subjects caretully prepared from 

original drawings, negatives, or objects. _ Sets compiled 
atlowest rates. Original designs drawn up. Tales etc., ilius- 
trated in pen or black and white pale . S. Cooper, rgr, 
Albion Road, Stoke Newington. London, W. 


12 SLIDES, “ Robinson Crusoe,” od.; 13 Coloured Photo 
Slides, ‘‘ Jersey,” 3/-; 13 Slides “‘ Nature’s Curiosities,” 

16 Slides,‘ London,” 1/3; Cloth Covered and Patent 
x for 100 slides, good as new, 3/-; Wooden Box for too 


slides, 2/-.-—A. Z., care of ical Lantern Journal, Tottenham 
Street, London, W. 


FILMS. 


where the Wurburger Flows,’ comic (Edison) 
8o ft., new, no join, 25/-—E. Eowarps, 11, Tottenham 
Street, London, W. 


WANTED for cash good second-hand films. Interior of 

Sea Cave, also Panorama from descending ircain on the 
Reichenbach Railway, also Cycloiascope and good effects 
Drayton, “ Lucerne,’’ Ventnor. 


LECTURERS AND OPERATORS. 


pUBLic LECTURER uires services tor and 
Lantern.—State terms, R, c/o Opticar 
AND KINEMATOGRAPH JOURNAL, 9-11, Tottenham St., W. 


O LECTURERS.—We illustrate lectures anywhere in 

Sussex. Our plant consists C. Urban Bioscope, Single 

or Bi-Unial Lantern, 2,000 c.p. Jets. etc. Moderate terms,.— 
New & Larne, 49, London Street, Worthing. 


& Lantern Apparatus 


ON SALE OR HIRE. 


Best quality at most reason- 
able prices. 
Our system ot Hiring and 
Insurance is unique. Send 


for full particulars :—Trade 

Manager, Unirep KIncpom 

Banp oF Hope Uvnton, 
60, Baitey, E.C 


— 


DARLINGTON’S HANDBOOKS 


Edited by RALPH DARLINGTON, F.R.G.S. 
Visitors to London (and Residents) 
should 


LONDON & ENVIRONS, 


By E. ©. COOK and E. T. COOK, M.A. 
t Edition Revised, S/= 24 Maps and Pians, 60 Iliustration 


Liangolien: DARLINGTON & Co... London: SIMPKIN’S, 
‘ Paris and New York: BRETANO’S. 
The Railway Bookstalls and all Booksellers. 
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THE “WALTURDAW” 


The 


Walturd 


3 Dean Street, 
High Holborn. 


Telegrams: “ Albertype, London.” 
Telephone 4707 Holborn. ~ 


The Walturdaw No. 1 Machine. 


Gives the steadiest pictures and does 
not break the Film. It is a pleasure 
to work this machine. 


Price £25. 


The Walturdaw Resistance. 
From i6—40 amps. or,30—50 amps., 240 
volts. Does not colour when in use. 


Price £6 10s. Od. 


The Famous Walturdaw Arc Lamp. | 
Over 1,000 in use. Does not break down. Will carry 
anything from 10—SO amperes. 


c Price £4 4s. Od. 


With this Outfit you get the best possible results, 
with the least possible trouble. 


SEND FOR BARGAIN LIST. 
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Walter 


Lantern and Lantern Slides 
and Entertainment Specialists. 


Foreign Trade. 


‘*! have obtained an Edison 
Kinetoscope and a Paul's Ani-' 
matograph, and am indebted 
to you for the addresses of 
these firms.’’ 

The above is an extract from a tetter , 
received from a correspondent in Barce- 
lona, Spain, and is of interest to manu- 
facture rsas showing how exhibitors in 
all parts of the world order their 
goods through the ‘'0.L.J.” 

The writer is now numbered among 
our subscribers. Don’t you think it 
would pay you to take a space to get 
his order, and that of the other 0.1.J.” 
readers throughout the worid? 


9-11, Tottenham Street, W. 


SLIDE HIRE LIST, 
APPARATUS CATALOGUE, 
CINEMATOGRAPH LIST, 
FILM HIRE LIST, 

& ENTERTAINMENT LIST, 


Free on Application 


To our Only Address— 


Waterloo 
London, 


All experienced Lanternists admit that there 
is no light for Lanterns or Kinematographs 
equal to the Gwyer Jet. ) 

Whiter and Steadier than Electric and of 
equal power. 

With or without Adjustable Stand. 


The Pendant Saturator. 


Now universally admitted to be the easiest and surest method of producing limelight. 
It gives a light unequalle¢ by compressed. coal gas. 


Manutacturere— 


J. S. WILLWAY & SONS, Ltd., 


Tramway Centre, BRISTOL, ENGLAND 


(RET. 
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ost thou love Pictures ? bi aK 
he very latest ! on 
ath made me Publisher of this! . “ oR la 
ver read! could ever hear! 7 


ur Lanterns! 
raised in every Town! ... 
rial shall better publish his commendation ! ESS | 
am put to know that your own rr — in that 
ontains my Pieture! 

pply thy latest! 

et me inform you! 


ook here upon this picture ! 

li oeeasions do inferm! ... 

OW appears you need my help! . 

herefore, bear you the lantern! .. 

ach in either side give the all-hail to thee | 
ather proved the sliding! 

ot to be equalled !... 


° 
e 


y Guide and Lantern! .. bes oe 

A lil the Pictures fairest lined! 
he Sciences that should become our country | 
© ur cateh, played by the 2 weed 

G peatest admiration 

HR ight idea ... 

A. constant will to publish ! .. 

rove the better by the heip ! 

ath made his Journal! .... 


J udge fitly of his worth! ... 


Shakespeare’s Advice 


Two Gentlemen of Verona, act 2, scene 3 
Hamlet, act 2, scene 2 

Winter's Tale,act 3, scene 3 

Taming of the Shrew, act 2 hthoikais ) 


+s to all Lovers of the Artistic. 

ae 7 xpress and Admirabie ! 

a nd you shail help! 


2 Henry IV., act 4, scene 3 
Two Gentlemen of Verona, act 3, scene ! 
Midsummer Night’s Dream, act 1, scene I 


Merry Wives, act 5, scene 5 
Taming of the Shrew, act 2, scene I 
Merchant of Venice, act 4, scene | 
Measure for Measure, act I, scene | 
Merchant of Venice, act 2, scene 7 
Troilus and Cressida, act 1, scene 3 
Measure for Measure, act 3, scene 2 


Hamlet, act 3, scene 4 

Hiamlet, act 4, scene 4 

Merchant of Venice, act 1, scene 3 
Much Ado, act 3, scene 3 
Corivlanus, act 5, scene 3 

Measure for Measure, act 2, scene 4 
Winter's Tale, act 5, scene 1 


All’s Well, act 1, scene 3 


Hamlet, act I, scene I 

Taming of the Shrew, act 2, scene 1 
All’s Well, act 5, scene 3 

Winter’s Tale, act 5, scene 3 

2 Henry VI., act 2, scene 3 

As you Like it, act 3, scene 2 
Henry V., act 5, scene 2 

Tempest, act 3, scene 2 

Henry V., act 4, scene I 

Richard II., act 3, scene 7 

King Lear, act I, scene 1 

As you Like i: (Epilogue) 

Measure for Measure, act 4, scene 3 


Coriolanus, act g, scene 2 


” 


Read ‘“ The Optical Lantern & Kinematograph Journal.”’ 


Every Number is Profusely 


r 


Single copy, by post, 3d 
Offices :—g & 11, ToTTENHAM STREET, Lonpon, W. 


© rde the trial! Richard II., act 1, scene 3 
U nto their latest! .. Titus Andronicus, act 1, scene 1 
. & epair to help him! Two Gentlemen of Verona, act 4, scene 2 

. IW oted thee always wise! ... a3 ws Timon of Athens, act 3, scene 1 
} A nd show you the doeapade mt ade Twelfth Night, act I, scene 5 
: K. et me read! “ nan Vn Two Gentlemen of Veruna, act 3, scene 1 
*. On reading down the side, the Initial letters! of the foregoing Quotations, it will be found that 
os Shakespeare’s Advice to all Lovers of the Artistic is to: 


3/- per annum, post free. 


| 
= 
| 
of ourselves we publish them! ... 
aninform me! ... 33 | 
K nstruct her fully in these sciences 
| IN ecessitated to help! a 
i E nvy your great deservings and good name! .... sigh 
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| THEODORE BROWN’S | 
Multi-Plane Carrier and Transparencies. for Direct 


Stereoscopic Lantern Projection. 


Provisional Patents. 


With Plain 
Photographic 
Slide, 


; NO analysers or glasses to trouble your audience with. NO additional apparatus required. 
tNO Special [lluminant. NO flicker. NO trouble. NO experience wanted. 
The most charming and unique display, suitable for introduction at intervals. 
A pleasing variation in a Lecture Discourse. 
A weleome rest to the eyes in a Living Picture Show. 


Ordinary Slides will not. do, bat a close examination of the various sets supplied with the “ Multi-Plane 
Carrier” reveals how customers may make their own slides from their own negatives. 


PRICES. post free post free 
The “ Multi-plane ” Carrier, together with a set of photographic slides, plain -» 10/6 Abroad 12/6 
Ditto, with hand coloured slides ... » 15/6 Abroad 17/6 
If further particulars required send stamp. The size of 


the Carrier is 4 in. by Zin., therefore it can be inserted 
and used in the stage of any Ordinary lantern. : : 


J. RICHARDS, Tunbridge Wells, writes—‘‘ Multi-Plane Slide Carrier to hand yesterday. | am very pleased with it. It gave a gi eat 
deal of pleasure last evening.”’ Similar complimentary remarks are coming from various sources. 


Order direct from the Manufacturer and Patentee— 


THEODORE BROWN, Stereoscopic Specialist, 26. Drummond Road, Bournemouth. 


Internationale Kinematographen 
Gesellschaft, 


(The Largest Film Manufacturers in Germany. Two Film Factories and 
our own Theatrical Company). 


BERLIN, S.W. 68 (GERMANY). 
Offices: MARKGRAFENSTR. ot. 


? 
hs 


r 


Telegr. ‘‘ Physograph, Berlin.’ 


FILM 


A Bootmaker as Captain in Koepenick; or, 


The Arrest of the Mayor of Koepenick. 
Length 560 feet. Price £11. 


The most sensational and realistic film ever made (see newspaper 


reports of last week). We sold over 60 copies of this film in one week, 
and our clients did roaring business with it. 


| 

Post Free. Post Free. 

| 

| 
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Living 
Picture 


Novel Designs. 
Bound draw crowds. 


You can bill the largest city or smallest town with & 
first-class printing at very small cost. | 


Send list of subjects and we will let you know what 
we can do. | 


Printers é & Lithographers, 


Tottenham Street, London, W. 
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Houghtsns’ Maseot Enlarger 
is the newest, strongest and best line ever offered in 
really cheap daylight enlargérs, The framework aid 
all the €ross sections are of wood and the side panels 
are of stout millboard, cloth covered. Sold in a 
labelled box with Book of Instructions, Bromide Paper 
and Developer complete 


 Houghtons’ Klito Enlarger” 


Made of wood throughout; packs into a small space. Detachable Dark Slide 
also made of wood. Doublet lens which covers the Bromide Paper perfectly 
from corner to.corner, A most convincing line. Sold complete in handsomely 
labelled box, with Instruction Book, Bromide Paper, and Developer. Five sizes 


ready, Quarter-Plate Model. 
| only. 


ougntions Briton Enlarger 
is built GF wood throughour and is strong and reliable. 
= Full ou wooden slide for the Bromide Paper. Sold 


complete Boxed, Labelled, with Book of Instructions, 
Bromide Paper and Developer, 


only. 


Houghtons Klito Reducer 
Simply invaluable to the Lantern ‘lide man. Just as easy 
to use as a Daylight Enlarger. Made in three sizes for 
quarter-plate, 5 by 4, or half-plate negatives. Detachable 
Wooden Dark Slide with Aluminium Shutter, }-platesize 


10/6 only. 


Houghtons’ Holborn Enlarger 


Folds up and packs flas. Just to easy to use as a Conical En- 
larger and more convenient. Beautifully made‘ in Polished 
Cherry wood. Boxed, Lebelled and sold complete with 
Instruction Book, Bromide Paper and Developer. 


12/e@ only. 


Houghtons Ltd. 88-89, High Holborn, w.c. 
« for the New List of British-made Enlargers and Lanterns just published. It comes free; 
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The Optical Lantera and Kisematograph Journal. 


The’. Mechanism shown with lafge-size Darlot 
Lens, Pleat-Shield, Aatomatic: Cut-off, 
Shutter, Spool Support, Automatic Take- 
up, Lantern Objective, with Flash Shutter, 
Extra Gate” Springs, 


Polished oak sliding base, with massive brase 
swivel attachment, adjustable stops: — 


e-size Russian Iron Lantern with Polished 
Brass Slide Stage, Carrier-Grip.  Teles- 
copic Draw-Tube, “Meniscus (Herschel 
combination) Condenser: 


The Outfit complete, Gs. Bd. 


Discount APPLICATION 


Films. 


— 


i 


No. 1223. The Jerry Built House, 100_ feet. Price£2 : 10s. 
On moving into their sew house, a series of mishaps occur to-# poor family. Putting a parcel upon the floor, st 
makes great gaps in the boards, water is seen rings ar the ceiling, and in a highly fuany finale, floor and rook grv 
way and precipitate the characters throagh to the cellar. Certain to appeal.to all who have suffered at the hands of the 
No. 1225. The Doll Maker's Daughter. 00. fect. Price £15. 

, The young Princess goes to buy @ mechanical toy with her governess, aud is much delighted with its life like motions. 
anaware thet the daughter of the shopkeeper, for « whim has taken the piace of the doll. At the Royal Palace, a suspicious 5 
oliicer discovers that the figure is alive. The Prince makes the same discovery and is fondiing the “doll when the officer 
returns, and seeing him, rushes off to tell the-Princess ! The latter comes in im & rage, but in the meantime the shupkeeper 
has.diecovered his deughter'’s escapade and substiteted the reel doll, and the tables are turned on the jealous olficer. | 


No. 1264. The Burglars at the Ball. 250 feet. Price £6 : Ss... 
Disturbed while rifling a countty mansion, two burglars hastily don fancy costumes and join the dancers in the ball 
room, whence. however, they hauled by the police. | 
No. 1254. The Magic Ring. 500 feet. Price £12.— 


A yourg maiden is kept prisqnér in « tierce knight s castle, but a daring youth with the assistance of « magic ring by 
which he calle spirits to his aid, succeeds in releasing her after many adventares, in one of which the youth is cut to preees” 
by his rival, and put together by the witch. 

All the above tan be scen at attr thow rocius by intending purchasers. 


‘THE HEPWORTH MFG.-CO., Lid, 
15/17, CECIL COURT, ICC HARING CROSS ROAD, W.C.. 
Telephone 2451 Gerrard. Telegrams, Heptoic, London.” 


and Publichedity Co. 9g & 1, Totteaham Sereet, Koad, London, Jewusry, 
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